
In a digitized community where volumes of information are encountered at speed, we are constantly drawn, both visually and aurally towards immediate and abridged experiences. In response, this exhibition presents works that look at the various ways in which information is perceived and received. It will ask the viewer to linger, and become aware of the layers revealed beyond the initial act of what is seen. The four artists presented accumulate detail and data over time.  Each artist gathers quietly observed moments of understanding to create works that sift slowly through the senses, to reveal shifts of meaning and perspective. 

Catherine Clover’s ongoing research into our co-habitation with animals has over the years led her to consider the semiotics of bird communication, the aural landscape of urban environments and how humans and animal life forms relate and respond to each other. In her installation, Looking Up, Listening for the Birds, Clover invites us into her meticulous and forensic process. She invites the viewer to scan for birds, and like her become attuned to a bird’s encounter with the urban environment; we find ourselves  contemplating the schematics of power lines and other formal simplicities against the expanded field of the sky. Clover has developed a deep capacity to move between the animal and the human.

The consideration of time and its role in perception is Dena Ashbolt’s ongoing field of exploration. The video work Babka presents us with multiple viewpoints that cannot be all comprehended at once. Ashbolt describes this carefully gathered observation of a kitchen as a video drawing, employing it as a mark-making and illustrative tool. Viewing this work is to engage in the eye movement that the act of drawing demands of the artist, a consolidation of responses gathered durationally. The eyes flicker across the surface, from one point to another, all the time gathering information to form a whole. The segments of video tumble together at times over lapping, just as our perceptions of the world overlap, obscuring some aspects, foregrounding others. 
Patricia Todarello’s practice addresses the temporal experience of viewing. As with Ashbolt the manner in which the act of viewing unfolds and unveils our world to us, also comes to inform Todarello’s work. She references the banality of modern industrial and corporate architecture with simple forms and shapes that we experience everyday. In Reflection, offers us what she characterizes as a “ neutral experience,” responding to the particularities of the C3 gallery space in a way which may not be initially discerned until the viewer becomes alert to the room as a whole. Todarello’s particular fascination in this work is the point at which information is barely perceivable and how this experience permeates and seeps into the body. 
Keith Wong’s creativity rests upon his impetus to write. Through the deliberation of words, his practice arrives at a constant and intense scrutiny of the operation of culture in society, particularly within the field of social and institutional relations. His work for this exhibition is a time based intervention lasting a solitary minute, which will take place on the last day of the exhibition – the 11th of November. In opting to create a work that will only be seen on the last day of the show he punctuates emptiness within the gallery space, and a silence within the ongoing nature of an exhibition. Such silence also happens to fall across the specifics of another given event, Armistice Day, for which we are asked to remember and observe in silence. With this in mind, Wong erects the framework for a performance to stage, the intention of which: to appropriate and displace one minute of silence with another.

As an artist, my practice looks at the way people within the construct of groups and communities, share and engage with spaces. The space of the gallery and that of the exhibition has its own conventions of sociality and function, that for some time, I have sought to engage with. Through scenarios that call upon degrees of contact, motion, power, and negotiation – this interest is both intrinsically physical and symbolic.

In bringing these works together then, my intention has been to draw further cadence to spatial and temporal relationships that exist, this time between the dynamics of each artist’s work, espousing moments of suspension and pause, as a means to distil an understanding of our sensory encounters of space. 
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